TUITION AND REGISTRATION
Tuition for any course you are taking for graduate credit is estimated at $545 per credit hour.

If you take Grant Writing for the Music Educator, ‘Ukulele for the Music Classroom, or Applications
of World Music Drumming for credit, the cost is $545, and you will receive one hour of graduate
credit. If you audit Grant Writing for the Music Educator, ‘Ukulele for the Music Classroom, or
Applications of World Music Drumming for no credit, the cost is $415 (no graduate credit).

If you take Dalcroze Eurhythmics for credit, the cost is $1,090, and you will receive two
hours of graduate credit. If you audit Dalcroze Eurhythmics for no credit, the cost is $830
(no graduate credit).

An on-campus materials fee of $30 will be added to each on-campus course taken.

Online registration is available at anderson.edu/music-studies. A $100 nonrefundable enrollment
deposit is due at the time of registration, which will be applied toward the tuition cost and will
hold your place in the course. The remaining balance will be charged to your student account and
billed electronically. For questions about registration and payment, contact Michelle Holmes at
msholmes@anderson.edu or (765) 641-4543.

REGISTER TODAY AT ))
anderson.edu/summerstudies

HOUSING

Housing is available in on-campus apartments at Anderson University upon request, and must be
secured through an online registration system. The apartments have four bedrooms and two bathrooms.
Each apartment also has a small kitchen with a refrigerator, microwave, and oven/stove. The rate for
four people sharing a four-bedroom apartment is $50 per night per person. Linens are available for an
additional fee. For questions about housing, contact Amanda McCulloch at events@anderson.edu

or (765) 641-4144.

ADDITIONAL INFORMATION

For more information about summer studies in music education, contact Michelle Bade at
mbade@anderson.edu or visit anderson.edu/music-studies.
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SUMMER 2026

Grant Writing for the Music Educator

June 8-11, 2026
Virtual: 5-8:45 p.m. EST

Instructor: Ashleigh Lore

‘Ukulele in the Music Classroom

June 8-12, 2026
Virtual: 1-4 p.m. EST

Instructor: Lorelei Batisla-ong

Dalcroze Eurhythmics,
Beginning and Intermediate

June 22-26, 2026
8:30 a.m.-3:30 p.m.

Instructors: Marla Butke and David Frego

Applications of World Music Drumming

June 29-July 1, 2026
8:30 a.m.-2:30 p.m.

Instructor: Paul Corbiére




GRANT WRITING FOR THE MUSIC EDUCATOR (VIRTUAL)
June 8-11, 2026 | 5-8:45 p.m. EST

This course will focus on the intricacies of grant writing and overall funding for the music educator
while tailoring itself to each individual’s needs for funding. Participants will have opportunities to
locate funding sources, examine common expectations in proposal requests, create and/or modify
pivotal statements that are generally requested in proposals, and establish personal objectives

for proposal completion. Methods that can help educators become more dynamic in their writing
and presentation of their proposals will both be discussed and practiced by participants, thus
increasing their chances of writing successful proposals.

Ashleigh Lore is an award-winning educator and Michigan’s 2022-23 Region 6 Teacher of

the Year. She received her M.M. in Music Education from The University of Michigan (‘18) and her
B.M.E. from Central Michigan University (‘11), where she double majored in Vocal Music Education
and English Education. Ashleigh has completed certification in Orff Schulwerk (including a
Masterclass and Summer Course in Salzburg, Austria), is First Steps in Music (FAME) Certified,
Google for Education Certified, and has completed Kodaly Level | training. Between writing,
editing, and advising others, Ashleigh has earned millions of dollars since 2013, and details her
process in her first book, The Music Educator’s Guide to Grant Writing. She presents nationally,
leads grant writing workshops, and is a strong advocate for music education. Ashleigh is currently
the Treasurer of the Michigan Music Education Association (MMEA),
Member-At-Large for the National Association for Music Education
(NAfME) Council for General Music Education, a Past-President of the Mid-
Michigan Orff-Schulwerk Association (MMOSA), and a founding member
of the International Orff-Schulwerk Forum Salzburg (IOSFS) Finance
Committee. She teaches elementary music in mid-Michigan, serves the
Lansing Symphony Orchestra as their Education & Outreach Coordinator,
and is an independent educational consultant.

‘UKULELE IN THE MUSIC CLASSROOM (VIRTUAL)
June 8-12, 2026 | 1-4 p.m. EST

Participants will develop their own ‘ukulele musicianship as well as establish a working
pedagogical knowledge of the ‘ukulele in order to teach the instrument to young music students.
Participants will consider the ‘ukulele as part of the general music classroom through historical,
current, and classroom contexts, encouraging a well-rounded and culturally sustaining approach
to incorporating the ‘ukulele in general music classroom settings.

Dr. Lorelei Batisla-ong (BM, Southwest Texas State University; MM Instrumental
Conducting, Texas State University; Ph.D. Music and Human Learning, The University of Texas at
Austin) is Assistant Professor, General Music Education at Peck School of the Arts, University of
Wisconsin-Milwaukee. She taught general music for 14 years in San Antonio and Austin, as well
as un|verS|ty courses at Baldwin Wallace University, UT Austin, and University of the Incarnate
Word. Lorelei served on the American Orff-Schulwerk Association Board of
Trustees and was the State Director of the National Association for Music
Education - Texas. She is Lead Editor of Decolonizing the Music Room

and co-author of Elemental ‘Ukulele: Pathways and Possibilities. Lorelei’s
teaching and learning interests include ‘ukulele pedagogy, teacher noticing
and cognition, teaching skills development, equity in the classroom and
teaching profession, and generally wondering why everything is the way it
is and how it can be better. She is perpetually considering getting a dog.

DALCROZE EURHYTHMICS,
BEGINNING AND INTERMEDIATE
June 22-26, 2026 | 8:30 a.m.-3:30 p.m.

This course will provide a foundation of Dalcroze Eurhythmics and how a purposeful movement
approach can be woven into the Orff-Schulwerk or Kodaly curricula. Participants will have

the opportunity to internalize the elements of music through the four facets of eurhythmics:
movement, rhythmic solfége, keyboard improvisation and plastique animée. Lessons and
pedagogy will occur throughout the week with opportunities for participants to create micro-
lessons to present on the final day.

Suggested Materials:
Butke, Marla, and David Frego. Meaningful Movement: A Music Teacher’s Guide to Dalcroze
Eurhythmics. Music is Elementary, 2016.
Comfortable footwear or a jazz shoe
A journal for notetaking
Classical, Jazz, or World Music on your listening device

Marla Butke, Ph.D, is the Vice-President of and a Master Teaching Artist with the American
Eurhythmics Society. Dr. Butke regularly presents Dalcroze Eurhythmics workshops throughout
the United States and internationally. Her book, co-authored by Dr. David Frego, Meaningful
Movement: A Music Teacher’s Guide to Dalcroze Eurhythmics, is published by Music is Elementary,
and Dalcroze Eurhythmics in the Choral Classroom is published by Hal Leonard.

David Frego, Ph.D., is the past-president and a Master Teaching Artist
with the American Eurhythmics Society and regularly presents Dalcroze
workshops and certification training courses around the globe. While the
use of purposeful movement in teacher training is an important part of Dr.
Frego’s work, he also studies the effect of eurhythmics on adults affected
by post-traumatic stress.

APPLICATIONS OF WORLD MUSIC DRUMMING
June 29-July 1, 2026 | 8:30 a.m.-2:30 p.m.

World Music Drumming is a sequential student-centered curriculum that engages learners
through hands-on experiential learning. As with the Orff-Schulwerk process, students learn
through discovery, creativity, and active music-making. Using keywords such as “respect, listen,
complement, cooperation, and teamwork,” lessons are designed to build upon skills taught and
reinforced, with each unit culminating in an ensemble and song. Teachers familiar with Orff-
Schulwerk process will recognize many complementary ideas in the approach of this remarkable
curriculum. No previous Orff-Schulwerk or World Music Drumming experience is required.
Participants are required to submit a composition project after the course to receive a final grade.
The project is an original composition with a lesson plan to present the music to their students.

Paul Corbiére has taught Elementary General Music for 33 years in Florida and lowa and is
currently the 4 - 5 Music Teacher at East Ridge Elementary in the Clear Creek Amana School
ﬁ District. Paul is a member of the World Music Drumming Teaching
Staff and has been a featured clinician at a number of Music Education
Association Conferences, AOSA Conferences, and for the European Council
of International Schools. Paul is a consultant for the Just Play It! Classroom
Harmonica Method, a classroom Blues Harmonica curriculum. Paul has
authored several resources that feature ensembles for the general music

classroom. Paul received his MM from The Ohio State University and his
BFA from Florida Atlantic University.




